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Abstract:

This talk traces how the Jinghai Fenji (Record of the Pacification of Pirates) by Qing
dynasty historian Yuan Yonglun blossomed—through repeated translation and
rewriting—into the Argentine writer Jorge Luis Borges’s famous short story “La viuda
Ching, pirata” (The Widow Ching, Lady Pirate) in the latter’'s 1935 collection, Historia
Universal de la Infamia, known in English as A Universal History of Infamy. The
original text, published in Canton in 1830, was translated into English by German
sinologist Charles Neumann in 1831, this in turn was further adapted by British writer
Philip Gosse into a portion of his History of Piracy, upon which Borges, knowing no
Chinese, based his own retelling. By closely comparing Borges’s reworking with the
previous Western versions, and against the original source in Chinese, | argue that
when adapting the Chinese work, Borges opted for brevity, self-reference, and
lightheartedness, moreover, his multivoiced “baroque” Orientalism proved a self-
conscious parody of itself while caricaturing the biases of Chinese officialese at face
value, thereby offering a corrective to the fallacies of cultural appropriation.
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Bio:

Yunfei Bai is currently a postdoctoral fellow in the Society of Fellows in the
Humanities at the University of Hong Kong. A polyglot, he is broadly interested in the
tangled relationship between translation/rewriting, nationalism, Orientalism, and the
global dissemination of world literature under state regulation of the book market. His
recent articles have appeared and are forthcoming in journals including Comparative
Literature Studies, French Forum, French Cultural Studies, Revue d’Etudes
Tibétaines, Archiv orientalni, China Perspectives, and Translation Studies.
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